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This exhibition at the Brick Lane Gallery aims to explore one key tenetGr\iB & practce all of A€ NB & (1 2 y €
characters are exiles; none belongs to the world they now live in.

The tragedy of exile renders heroes ridiculous and pathetid-stonbrings to our attention their fall into dystopian
landscapes, in an unholy and anguishing snapshot of history.

DeFreston'smages are articulated through an extensive and sensitive manipulation of the History of painterly
approaches. Titian's painting of flesbarravagio'€hiaroscuro and Pollock's expressive application are merged into
language which is clearly dfe¢eston'sown.

| hope that the show achieves another purpose: to bridge the gap of exile, of displacement in time and space.
Through the different loci of life, we all become lost and can no longer find refuge in belonging. We can all becor
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About deFreston

The rise of Tom dErestonis inevitable

DeFrestonis the modern master of History Painting and the current Artist in Resident at the Leys School, and als
lectures and supervises in the History of Art faculty, Cambridge University. He has also previously held the Levy
Residency at Christ's College.

His performance as 'Napoleon' was described as "the bestGoumley'sFourth Plinth had ever seen". His work has
achieved significant critical acclaim in numerous publications, including cover features in '‘Green PebBldspadé
A wide range of senior academics and critics have published glowing-degtimarticles on his work.

DeC NEB & wozkyhd3 deen widely exhibited at numerous prestigious For all their challenging and sometimes

locations across the UK and abroad. His work belongs to numerous important disturbingflourishes,these canvassesnvite
usto recogniseourselvesn them, in all our

public collections, including the epic sized commission, 'History Painting', in moments of heroism and vulnerability,

Christ's C0||ege MCR. triumph - and failure. Embracethe pants,
they say. Kick off those trousers Make
yourselfcomfortable Divein.

DeFrestonis a rare example of an artist of both intellectual sophistication Mike McCahill- SundayTelegraph
and technical brilliance, whose work manages to tap into very human
conditions essential to life itself. His work has the power, depth and quality t0 Al of de Freston's references reward

ensure he becomes one of the most significant artists of this generation. discoveryNotin a smugway, but in bringing
usfaceto face with wherewe and our ways
of seeing the world (have) come from

This exhibition provides an exclusive opportunity to see his new staggering  Dr. CarolineVout- British Schoolof Rome
and important works together. We look forward to seeing you there.
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in moments of flux between corporeal and ethereal realms. The pieces are a testimony to an artist who is mastering his

craft, showing a sensitive understanding of a broad range of painterly approaches. .
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appropriates and restages two figures from the original. Gone is hope, gone is the cinematic narrative and gone is the

theatrical lighting and perfect figuration. In its place is a glowing raft and a solitary figure returning our gaze, dolding

corpse. It serves as a metaphor on History and sense of loss and hopelessness which seems to underpin so much post .

Millennium thought.




Beheaded This work is at the cutting edge of Contemporary History Painting. The subject is more a composite than an
illustration, referencing a range of sources from Christian Martyrdom-@aatla beheadings of captives streamed live
across the internet. Whilst witty they are deeply serious in their engagement with tragedy, yet look to common themes
of humanity rather than any didactic or lecturing sepialitical message.




With or Without You- DeFrestondeals with eroticism in a manner which is neither solely pious and philosophical nor
crude and pornographic. Both terms are inadequate, the central term that units both poles of extremism is poetry.
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honest take on desire.
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in moments of flux between corporeal and ethereal realms. The pieces are a testimony to an artist who is mastering his

craft, showing a sensitive understanding of a broad range of painterly approaches. .




